in with the censorious authorities of Berkeley: for the crime of publish ing an expurgated D. H. Lawrence review of Ben H echt's novel Fantazius Mallare, one editor was tried for obscenity, acquitted, and expelled from the university anyway (Johnson 164 Given its history and faults, why should anyone today be interested in The Laughing Horse? And why, in particular, should critics and histori ans of western literature be interested in it? The reasons are two-fold. First, The Laughing Horse deserves to be rem em bered for the simple fact that it published the work of many im portant western writers; second, it deserves to be rem em bered because it evolved into a literary magazine with a distinctly western focus, cham pioning western lands, peoples, arts, and ideals, and doing so with a large measure of sincerity.
That Johnson used his magazine to publish im portant western writers is inarguable. Some of the m ore instantly recognizable contribu tors include Mary Austin, Paul Horgan, Norm an Maclean, Norm an Macleod, Alice Corbin, Lynn Riggs, and Frank Waters. The works of many less-famous western writers appeared as well. As with most little literary magazines, the quality of the writing varies from excellent to execrable. An example of a run-of-the mill contribution isjo hn Ganson Evans' "Navajo": However uneven the quality of the writing Johnson published, he de serves recognition for at least attem pting to publish serious western writing, and his magazine deserves to be rem em bered as a significant outlet for western writers of the twenties and thirties.
Not m entioned am ong the contributors listed above is D. H. Lawrence, a writer whose relationship with The Laughing Horse dated back to the m agazine's Berkeley days and continued through the years in New Mexico. Johnson published many examples of Lawrence's art work and writing, devoting the whole of one issue to works by and about Lawrence (ZJi no.13). Included in this "D. H. Lawrence N um ber" are "A Little M oonshine with Lem on," in which Lawrence compares a night in Italy to a night in Taos; "Europe Versus America," in which Lawrence expresses relief at being out of America and calls himself a fool for having once said, "Europe is finished for m e"; and "The Plumed Ser pent," in which Mabel Dodge carries on about the profound sufferings of the artist/genius and generally gushes over Lawrence.
In light of all the im portant western writers who contributed to The Laughing Horse, it seems ironic that the one thing that is rem em bered about the magazine is that it published some very m inor work by an English writer who spent a total of eighteen m onths in New Mexico. The issue of Lawrence's im portance aside, the question rem ains as to whether publishing the work of writers who happen to live in the West, especially in the somewhat precious West of Santa Fe and Taos, makes a magazine western. Indeed, some of what Johnson published was not in any sense western, despite his statem ent that The Laughing Horsev/zs "ajournal of, by and for New Mexicans" (165). For instance, all of issue N um ber 17 was devoted to the subject of censorship and was western only in the sense that it was published in support of New Mexico's Senator Bronson Cutting, who at the time was fighting to revoke the power of customs officials to censor im ported literature and art. Occasional individual non-western contributions, such as Paul H organ's "A Note on the Princess M aim onides" (L H no.15), can also be found in the pages of the magazine. Despite such obvious lapses, Johnson's magazine was in principle and outlook a western literary magazine.
One of the western principles upheld in The Laughing Horse (in poetry, prose, and artwork) was the belief that the western land was both beautiful and powerful. Many of the poem s Johnson published revel in the sheer physical beauty of the western land, while at the same time acknowledging that this beauty is in part defined by a powerful harsh ness. Lynn Riggs' "The Arid Land" defines the West as a dry wasteland "U nder its iron band / of sky," yet concludes that it is a place that "we yet may love" (Z J/no.14). Mary Miller's "No More Green Boughs" rejects the (presumably eastern) "shaded valleys, green between the hills" and commands:
Give me cool, candid dawns and evening intervals Serene and spacious, like the drawing of my breath; And the great nights when all the marching stars Descend into the desert; I require these; ...
. (L H no.21)
A different side of the land's power is presented in Mary Austin's ecomoralistic story "Lone T ree," in which the desert takes fatal vengeance on a brutal m iner who spitefully uproots a tenacious tree (LH no. 15). The m agazine's non-fiction similarly celebrates the harsh beauty of the western landscape. In "Agua," Spud Johnson devotes an entire essay to the spiritual im portance of water in a burning land (LH no.l 1); while in "Cerrilos Hills," Haniel Long lovingly describes "those turquoise cones to the southwest" and reaches a conclusion that stands as representative of the m agazine's Romantic vision of the West: "The beauty of landscape . . . is one of the caresses by which the m other of m en hopes to bring her children to fulfillm ent" (L H no.12).
A second tenet of The Laughing Horse is that the uniqueness of the peoples of the Southwest, especially the Native American peoples, is som ething to be affirmed and celebrated at all times. One significant and farsighted affirmation of this tenet is the diversity am ong the m agazine's contributors, who include male and female artists and writ ers representing the three major peoples of the Southwest. This diver sity, as well as the absence of racism and sexism in the magazine, may in part be attributable to the influence of Mabel Dodge Luhan, a woman well known for her feminist sensibilities and her Native American hus band. Besides being a regular contributor, Luhan was also one of Johnson's patrons after 1927 (Weigle 15) .
O f all southwestern peoples, Native Americans figure most prom i nently in The Laughing Horse. Native American literature is represented by translations of native songs and tales, one example of which is Natalie Curtis Burlin's "Song of the H orse," a poetic translation which attem pts to convey both the m eaning and m eter of a traditional Navajo song (LH no.9). Mary Austin's "The Coyote Song" is just one of many Indian talesjohnson published in translation (L H n o.14). Besides trans lations, many contributions attem pt to portray contem porary Native Americans realistically, as does Elizabeth Shepley Sergeant's short poem "Fiesta":
Under white hooped tops o f prairie schoon ers com e dark Pueblos, bearing plenty over desert ridges. Heads bound with purple, like the seers, they stare from wrinkled Eastern masks and smile with tilted eyes. . . . (ZJ/no.14) Several of the m agazine's essays concern themselves with deter m ining the nature of the Native American and the extent to which Native American reality differs from white reality. Jaim e d 'Angulo's "Do Indians Think?" (LH no.12) considers the workings of Native American logic, while Nellie Barnes' "The Indian Poet and His Song" (ZJ/no.15) exam ines the Native A m erican as creative artist. Like all of the 52 Western American Literature magazine s contributions on Native Americans, the essays of d 'Angulo and Barnes are respectful of native peoples and make no claims for the superiority of Euro-American culture.
Hispanic and Anglo culture also figure in the pages of The Laugh ing Horse. Besides publishing contributions by num erous Hispanic writ ers, Johnson published several contributions about Hispanic life in New Mexico. M argaret Larkin's short play "El Cristo" (L H n o.12) deals with the most exotic side of New Mexican Hispanic culture, los penitentes, while Robert Bright's short story "Chicken T h ief' (L H no.21) concerns itself with the m ore m undane interactions between Anglo and Hispanic neighbors. As for Anglo culture, Johnson did not fail to publish works on the New Mexican cowboy. Maurice Lesem ann's "Cow-Ponies" is a non-jingling man-and-horse poem that reads as if it were written by someone who really knows the difference between a jen n et and a jackass (LH no.10).
A nother Anglo type frequently portrayed in The Laughing Horse is the white, middle-class tourist. Unlike the Native American, Hispanic, and cowboy, the tourist is a figure of mockery, as can be seen in Constance Maynard's "Curios" (L H n o.19), in which a m otoring tourist family descends on an Indian shop in classic boob fashion: the father is a blowhard, the m other is a shrew who can ask only "How much is that?" and the son is a destructive brat who ends up taking a tomahawk to the leg of a display case. The parents, uninform ed on the history and culture of the Southwest, get into an argum ent over whether Kit Carson was a bandit or the author of Ben Hur, and they scorn the shop's San Ildefonso pottery and genuine kachinas in their quest for ". . . Indian souvenirs: little dolls and things." The inspiration for the family in "Curios" could well have been taken from an earlier illustration entitled "Oh, Lookat!" (LH n o.18), which features a frightening tourist family dom inating and disrupting an otherwise peaceful New Mexico plaza scene.
Because of its contrast to The Laughing Horse's egalitarian attem pts to understand and em brace Native American culture, the consistently harsh treatm ent of Anglo autom obile culture stands out as particularly insensitive and vicious. The insensitivity is perhaps evidence of the cultural elitism of the generally well-educated, sometimes quite-wealthy m em bers of the Santa Fe and Taos art and writing communities; the viciousness may have had a more practical economic impetus: Santa Fe had always been a railroad resort and its status as a popular destination was som ew hat th reaten ed by the advent of autom obile tourism (Tydeman 205) . Both attitudes, though, may have their deepest source in a painful sense of loss. Throughout the twenties and thirties it was obvious that an idealized West was rapidly disappearing, and from the high literary perches of Santa Fe and Taos it was easy to put the blame for this disappearance on tourists and their automobiles. In "A City of C hange" W itter Bynner laments the changes automotive progress has brought to Santa Fe: The only solace Bynner can take is that he knew Santa Fe and the Southwest in the good old days. "I had come in tim e," the poet writes.
O r had he? The good old days of each person's idealized West are always dying days, always diminishing under the steady push of change that is sometimes derisively labeled "progress." Faced with the loss of their idealized Southwest, The Laughing Horse circle chose to blame the autom obile tourist for converting the Southwest into what one English tourist called "the great playground of the White Am erican" and for converting the southwestern Native American into what this same tour ist called "a wonderful live toy to play with" (Lawrence, LH no. 11). The change in the Southwest and its people, however, had been going on long before the first automobile tourist appeared in New Mexico; the autom obile and its occupant was simply a convenient target for frus trated artists and writers.
All this may seem like a digression from the thesis that The Laugh ing Horse was a literary magazine with a western point of view, but it is not. The nostalgia for a disappearing West that is em bedded in almost every poem, story, and essay Johnson published is greater proof of his magazine's western character than any editorial statem ent of purpose.
Western American Literature
To care about the West is to sorrow over its steady disappearance, and The Laughing Horse expressed its share of such sorrow.
Yet in an irony that is so familiar to the student of the West that it is no longer ironic, The Laughing Horse can be said to have actively contrib uted to the demise of the West that it pined for in its pages. Just as surely as the overgrazing cattleman, the clear-cutting logger, and the highgrading m iner consum ed their Wests, so the entire New Mexican liter ary establishment of Johnson's era consum ed its West. By extolling the harsh beauty of the southwestern landscape and the uniqueness of its peoples, tourism was prom oted, and with tourism came the resultant deterioration of the landscape and transform ation of the peoples. W hat W itter Bynner wrote of the people of Santa Fe in general applies most specifically to those writers and artists (locally known as "sensitives" [Horgan 22]) who contributed to The Laughing Horse: "We are all doing it. We can not help ourselves. We are attracting people here. We are advertising. We are boosting" (L H no. 11).
Even without intentionally boosting, the writers attracted tourists. Shelley Armitage has observed of New Mexico that "from the beginning, literature and tourism grew together" (25) Despite their professed dislike for tourists and commercialization, The Laughing Horse circle was as guilty as anyone of transform ing N orth ern New Mexico from Last Frontier to Tourist Mecca. Like so many others, these artists and writers discovered a West and, by discovering, destroyed the thing they had found. This does not negate, however, what The Laughing Horse was or m ean that the magazine should not be rem em bered. It was a sincere western literary magazine guided by a solidly western consciousness. That it suffered an all-too-western fate only makes it a m ore genuine part of the literary history of the American West.
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